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ABSTRACT

Love in our classic poetry is based on suffers of the beloved; anguish and agonies of the lover.
Anyhow the fact that dignity of the beloved is determined according to the inflictions; resource
and greatness of the lover are evaluated by fortitude for destructions. Transcendency of the love
is in direct proportion to the period that the lover remained separate from its beloved. Although
this situation brings lovers structured as melancholic and lovers developed with hankering
romanticism into being, almost every poet puts such love in for. In this study, attitudes of Baki
and Nedim for love are researched in consequence of similar prosperity environments of the
periods they lived and fondness of spirits for each other. The term of “contention for Love” allude
to the points of view of Baki and Nedim for love. As to “writhe for love” allude to the fact that
lovers become bent double by the burden of love and changing their ways in the wake of love.
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BAKI’"DEN NEDIM’E: ASKA EGILi$S VE ASKTAN EGRILIS

0z

Klasik siirimizde ask, ma‘sikun eza ve cefalari ile dsikin gam ve kederleri Gizerine kurulmustur.
Sevilenin kiymeti, ettigi eziyetler nispetinde derecelendirilirken; sevenin glici ve buyuklugu,
belalara tahammiiliyle o6lg¢lilmugstir. Bu durum, edebiyatimizda hasret romantizmiyle gelisen
asklar ve melankolik yapida asiklar viicuda getirmis; hemen her sair boyle bir agka talip olmus, bu
aski islemiglerdir. Bu ¢calismada, megreplerinin birbirine yakinligi ve yasadiklari devirlerdeki benzer
refah ortamlari dolayisiyla dikkat ceken Baki ile Nedim’in, “aska bakislar” s6z konusu edilmistir.
iki sairin ask konusundaki egilimleri “Aska Egilis” bashgi altinda degerlendirilmis, asiklarin hem ask
yukiyle iki biklim oluslari hem de bu yolda yon degistirmeleri ise “Asktan Egrilis” bashg
kapsaminda incelenmistir.

Anahtar Kelimeler: Baki, Nedim, ask, asik, masuk.

' Bu ¢alisma tarafimizdan “Aysun EREN Bak’i den Nedim’e Ask’tan Egilis ve Ask’tan Egrilis, Uluslar arasi V. Klasik Tuirk Halk
Edebiyati Sempozyumu (Prof. Dr. Harun TOLASA Hatirasina), Mardin 16-18 Ekim 2009.” Kinyesiyle sunulmus ancak
basilmamis, genisletilerek burada yeniden ele alinmistir.
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EXTENDED ABSTRACT
PURPOSE

The purpose of this study is to reveal the views of Baki, a 16th century poet, and Nedim, an 18th century poet,
with regard to “love”, through their “odes”. In this way, ideas of these poets, who are regarded as one
another’s follower, concerning “love”, how they treat the topic of “love” in their poems and in what aspects

they dealt with “love” will be revealed.
METHOD

The odes in Baki and Nedim’s divans (collected poems) were investigated, the word “ask/love” was probed and

the material that was obtained was classified, assessed and then a conclusion was reached.
FINDINGS

The word “love” is originally from Arabic and means strong and extreme affection, one’s complete devotion to
his/her beloved and their fondness of their lover so much so that they cannot regard anyone as beautiful
except their lover. The word is also rumored to be closely related to the word “aseka/asaka” in Arabic which
comes to mean “ivy”. According to this, just like ivy sucks the juices of a tree it twirls around, causes it to
weaken and wither and sometimes even dry it up, so does excessive love causes one who is in love to turn pale
and fade, which is why this feeling is called “ask”. The concept of love, which is also expressed as the affection
of an individual at a lower level for a superior being, is not found in the Holy Quran and books of authentic
hadith; instead, the words “hubb, muhabbet, and meveddet” have been used. Although there are different
views regarding love and its varieties, love was treated in two dimensions, namely divine and human, in
Classical Turkish Poetry. The reflection of this sentiment, which prevails over works of art and people, in
literature naturally exhibits variation from poe to poet and from poem to poem. However, it should be noted
that the issue of “ask” found its place in quite a unique way in the odes of Baki, a 16th century poet, and
Nedim, an 18th century poet. Below, the two poets’ tendencies with regard to love were investigated, via their
odes, under the title of “Inclination to Love” and lovers’ bending into two under the heavy burden of love and

their changing direction towards love were treated under the title of “Deviation from Love”.

Baki (1526/1600), who was known in his time as “Sultanii’s-Su‘ard” or sultan of the poets, was a poet as
magnificent as his time. While his poetry almost competed in glory with Suleiman the Magnificent reign, his
scholarly side was as glorious, too, with such works as Me’dlimii’l-Yakin Fi-Sireti Seyyidi’l-Miirselin, Fezd’ilii’l-
Cihad, Fezd'il-i Mekke, Kirk Hadis Terciimesi. Having attained perfection in phraseology through his clear,
jubilant and succinct expressions and written a voluminous divan consisting of 548 odes, Baki has inspired
many poets for centuries. Nedim (1681-1780), on the other hand, who broke new grounds in the 18th century
with his poems and surpassed his time with his art, is, according to a generally accepted definition, is the

picture of transition from miniature to nature. The most important aspect of Nedim, which carried him over to
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a new dimension within the tradition of Turkish Classical Poetry, was his dedication to reality and the fact that
sincerity guided his poetry at a certain level. Nedim did not write religious or mystique poems, so his divan
includes poems depicting real life, joy and entertainment. Just as magnificence fills Baki’s poetry, so does the
atmosphere of his time fills Nedim’s poetry and in this way the two poets gained a distinguished place in
Classical Turkish Literature. From what angle Baki and Nedim, who stand out with their similar temperaments
and prosperous lifestyles of their times, viewed the feeling of “love” formed the starting point of our study. The
two poets’ divans were searched to present a list of phrases consisting of the words “love” and “muhabbet”
and reflections of “love” in spiritual realms of these two poets were revealed through these phrases. Baki
wrote two odes with the rhyme “Love and one ode with the rhyme “addicted” and he highlighted the negative
aspects of love with the phrases “tir-i ask, semsir-i dlem-gir-i ask, divane-i ask, sir-i ask, pir-i ask, nahcir-i ask, zencir-i
ask, hargah, mihnet, hasret, fiirkat”. The poet demonstrated the power of love in influencing the lover with the
phrases “te’sir-i ask, iksir-i ask” while he wanted to epitomize the symbolic aspect of love with the phrases “liva-yi

mir-i ask, avaze-yi tekbir-i ask”.

Baki is regarded as a representative of human love rather than divine love. However, some of his poems seem

to indicate that he took an interest in true love.

When a general look is taken at his poems, one can see that what predisposes the poet to love is a miss world that
existed within the tradition of Classical Poetry. However, having learned rules and conventions of love and loving,

Baki is in love with all beauties as they are samples of the Creator.

In the 18th century, on the other hand, Nedim began to draw attention by virtue of writing poems about
seductive and free relations, which are indicators of a dissipated lifestyle, licentious sentiments felt towards any
beauty, in a word lust, rather than lofty and divine love. He was bold enough to invite his beloved to his house

instead of longing for her and burning with the fire of love for her.

Nedim expressed the way he viewed love and beloved in 166 odes using the following metaphors: “sahra-yi
ask, derya-yi ask, heva-yi ask, askin glidaz-i sGzi, sGz-1 ask, sevk atesi, sule-i ask, bar-1 ask, tise-i ask, kar-1 ask,
rabita-i sevk, tarik-i ask, raz- ask, deyr-i ask, sevda-yi sikest, izhar-1 agsk, mutrib-1 ask, lisanii’l-ask, bi-stitn-1 feyz-i
ask, san’at-1 mansQbe-i ask, by-1 mahabbet, car(-yi mahabbet”. As is seen, Nedim, too, made use of tradition.
However, the poet used phrases like “language of love, church of love, love axe/saw, love broom, art of love
and broken love”, which are different from those of Baki and can be considered authentic. As in Baki, Nedim,
too, thinks that love is a science in itself. According to his general definitions and descriptions, love is an
extreme form of affection, which manifests itself in Nedim in the form of “fancy”, which is based mostly on
spending a good time with the beloved. A desire to meet the beloved is not one of the items in the book of love

but Nedim regards this as a natural right for himself.

The greatest feature of love is to have the lover, who it constantly transforms from one state into another,

break the rules because the lover is not born with a temperament that will enable him to lead his life in the
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same way. The ways of Nedim, who reminds one of Baki, in terms of his nature, manners and attitudes, and

Baki, who paved the way for Nedim, begin to demonstrate signs of divergence.

Odes of Nedim, who differs from Baki with respect to the style of his love, his predisposition to love and the
importance he attaches to love, also exhibit variation in terms of what was brought by love and what toll it

took on the lover.

According to the understanding of the past, the meeting of the lover with the beloved, which was a
prerequisite for having a love affair, was not in line with the rules of love, let alone describe one’s romantic
adventure in detail. However, Nedim, emboldened by his sassy nature, wants to cite one by one his affairs with

his beloved and boasts of it.

As is seen, Nedim’s “deviation from love” is different from that of Baki and the traditional lover described in
literature. Nedim’s interest in beauty, which we describe as “fancy” rather than love and which varies from
beauty to beauty and from ode to ode, leads him to deviate from “love”, to a kind of circumvention and finally

to a campaign or voyage, rather than invite him to love .
DISCUSSION AND SUGGESTIONS

Baki, who becomes mad with love, displays fondness for wine and the beloved and assumes a unworldly
attitude, shows complete faithfulness to his beloved in all of his manners and wants to indicate in his poems
that his love is not one consisting of fleeting joys and fancies. Knowing that bodily desires will come into play if
he meets his beloved, Baki seems to desire to meet the lover but never allows it to happen because he is aware
that his situation as a lover and as a poet will come to an end at that very moment. In this framework, sex
remained within the boundaries of morality in his poems, never entering into the realm of literature. The love
of the poet, who we can describe a man of traditions, displays a journey from human to the Creator and from

“beauties” to the “Most Beautiful”.

Having been initiated into the world of love, Baki asked for troubles and was destined for grief; the moment of
breaking the fast, namely time to meet the beloved, would never come. Having delved into the depths of love
with reverence and submission and having never come out of it due to his sufferings, Baki became one of the

examples of faithful lovers sought longingly by the poetry of today.

The love/fancy of Nedim, on the other hand, who was sine quo non of the primrose path, was unique to
Nedim. He, too, persevered to enter into the Order of love and sometimes he even proclaimed himself
ostentatiously as a guide in this Order. However, many of his manners and discourses, which did not represent
the understanding love of the past generations, carried him over to a different level in this journey. With
Nedim, a model of lovers began to emerge gradually who were impertinent, desperate, impatient and called
the beloved to account, though the model of lover who endured all kinds of hardships did not totally disappear

from our Classical Poetry yet. Nedim is generally in pursuit of mundane pleasures. What he desires is to hold
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his beloved by her belly, and kiss her in the lips; he does not possess the patience to describe sorrows created
by his failure to meet the far-away beloved throughout 166 odes. Nedim’s love, which we can describe with the
word “fancy”, exists so long as his beloved is before his very eyes. And his odes are dedicated to not one

“beauty” only, but to all “beauties” he sees.

Though very few in number, compared with Baki’s, Nedim wrote couplets in which he looked at love from the
angle of trouble and beat himself up, but these were poems that could be written by any poet raised in a
certain literary school. What is interesting and original in such odes, which he wrote in line with conventional
style, is his ease of discourse, naturalness and sincerity. It is not known whether or not Nedim was a licentious
womanizer as reflected in his poems who experienced so many love affairs. The only truth here is that Nedim
sewed new garments for the models of love, lover and beloved in our Classical Poetry and breathed new life

into it, without falling into vulgarity.

This study provided evidence through examples from the poems of the two poets that Baki and Nedim, who is
regarded as his follower by many researchers, had various differences and distinctness in the context of
“inclination to love” and “deviation from love”. Briefly stated, the fundamental difference is that: Wherever

there is ‘beautiful’, there is Nedim; wherever there is ‘beauty’, there is Baki.
GiRiS

Asli Arapcada “i1sk” olan kelime; siddetli ve asiri sevgi, bir kimsenin kendisini tamamen sevdigine vermesi,
sevgilisinden baska giizel gormeyecek kadar ona diiskiin olmasi (Uludag, 1991: 11) anlamlarina gelir. Kelimenin
“sarmasik” manasindaki “aseka/asaka” sézcugu ile yakindan ilgili oldugu da rivayet edilir (Uludag, 1991: 11;
Sentiirk, 1999:159; Yakit, 2007: 29). Buna gore; sarmasigin, kusattigi agacin suyunu emmesi, onu, soldurup
zayiflatmasi, bazen de kurutmasi gibi pek ziyade sevgi de asigi sarartip soldurdugu icin bu duyguya “ask”
denilmistir. Alt seviyedeki bireyin bir Ustteki varliga istiyaki ve sevgisi olarak da ifade edilen (Uludag, 1991: 11)
“ask” kavrami, Kur’an-1 Kerim’de ve sahih hadis kitaplarinda gegmez; bunun yerine hubb, muhabbet ya da

meveddet (Uludag, 1991: 11) kelimeleri kullanilmistir.

Ask ve askin tirleri hususunda farkli gérisler olsa da Klasik Tiirk Siiri'nde ask; ilahi (hakiki, ulvi) ve beseri
(mecazi, uzrl) olmak Uzere iki boyutta islenmistir. Sanat eserine ve insana tahakkiim eden bu duygunun (Ece,
2006: 19) edebiyatimiza yansimasi elbette sairden saire, siirden siire degisiklikler arz etmistir. Ancak belirtmek
gerekir ki; “ask” meselesi, XVI. asir sairlerinden Baki ile XVIII. ylzyil sairlerinden Nedim’in gazellerinde oldukga

|"

6zgln bir bicimde yer bulmustur. Asagida, bu iki sairin “gazel”leri izerinden ask konusundaki egilimleri “Aska
Egilis” bashg altinda incelenmis, asiklarin hem ask yikuyle iki biuklim oluslari hem de ask yolunda yonini

degistirmeleri ise “Asktan Egrilis” basligl kapsaminda degerlendirilmistir.
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I. BAKI’DEN NEDIM’E

N

Devrinin “Sultani’s-Su‘ard”si olarak bilinen Baki (1526/1600), asri kadar ihtisamli bir sairdir. Sanati, adeta
Kanani devrinin saltanati ile yarisan Baki, bir alim olarak da Me’dlimii’l-Yakin Fi-Sireti Seyyidi’l-Miirselin,
Fezd’ili’l-Cihdd, Fezd’il-i Mekke, Kirk Hadis Terciimesi gibi eserlerinin sahibidir.” Acik, sen, veciz ifadeleriyle
soyleyis mikemmelligini yakalayabilen, 27 kaside, 2 terkib-i bend, 1 terci-i bend, 1 muhammes, 5 tahmis, 21
kita, 31 matla, 20 Farsca siir ve en onemlisi 548 gazelden muitesekkil hacimli bir divanin maellifi olan Baki,
asirlarca pek c¢ok saire ilham kaynagi olmustur. Siirleriyle XVIII. yuzyilda yeni bir ¢igir agan ve sanatiyla da ¢agini
asan Nedim (1681-1780) ise, -genel kabul gérmiis tanimlamasiyla- minyatiirden tabiata gegmenin resmidir
(Tanpinar, 2005). Nedim’i, Klasik Tirk Siiri gelenegi igcinde farkli bir boyuta tasiyan ve bugiin mistakil olarak
degerlendirilmesini saglayan en 6nemli yonu realiteye olan baghhgi ve siirine belli bir diizeyde samimiyetin yon
vermesidir. Dinf ve tasavvufi siirler yazmayan Nedim’in, Divani’'nda; gergek hayati, zevk ve eglenceyi resmettigi
44 kaside, 88 kita, 3 mesnevi, 46 musammat, 166 gazel, 2 mistezad, 11 rubai ve 23 mufred mevcuttur. Baki’'nin
siirine ihtisam doldugu kadar, Nedim’inkine de devrinin kokusu sinmis ve iki sair, bu mustereklerle Klasik Ttirk
Edebiyati sahasinda seckin bir yer edinmislerdir. iste mesreplerinin birbirine yakinligi ve yasadiklari devirlerin
benzer refah ortamlari dolayisiyla dikkat ceken Baki ile Nedim’in “ask” duygusuna hangi cenahtan egildikleri,
¢alismamizin ¢ikis noktasi olmustur. Asagida; iki sairin divanlarinin taranmasi sonucunda “ask” ve “muhabbet”
kelimeleriyle yapilan tamlamalarin dokim verilmis ve bu ifadelerle “ask”in, mezkQr sairlerin ruh diinyasindaki

yansimalari ortaya konulmustur.
Il. ASKA EGiLis
Ask, Baki'nin 548° gazelinde tirli tesbih ve mecazlarla tavsif edilmistir. Bunlar;

“milk-i mahabbet, sehr-i ask, arsa-i ask, bag-1 muhabbet, muhabbet giilseni, giilsen-i ask,
meydan-i ask, bahr-i agk, askun deryasi, bargah-1 ask, hankah-i ask, dari’s-sifa-yi1 ask, bina-yi ask,
ask bazari, muallim-hane-i ask, mahrisa-i mahabbet, bezm-i sevk, meclis-i ask, ask ili, saray-1 sevk,
genc-i mahabbet, mutrib-1 ask, sdz u neva-yi ask, ceng-i mahabbet, ¢ceng-i ask, dag-1 muhabbet,
derd G gam-1 ask, flirGg-1 dag-1 ask, cerag-1 ask, bend-i kemend-i ask, bar-1 gam-1 mahabbet, bar-i
gam-i ask, derd-i mahabbet, bela-yi ask, sGz-1 ask, ask odi, mihnet-i ask, esk-i mahabbet, esir-i ask,
zincir-i ask, szis-i ask, tir-i mahabbet, semsir-i alemgir-i ask, nar-1 ask, sule-i sevk, mihr-i alemsdz-i
ask, ates-i ask, tab-1 teb-i ask,cam-1 ask, iksir-i ask, sehd-i sirin-i mahabbet, isret-abad-1 mahabbet,
mest-i sarab-1 ask, askun meyi, bade-i ask, ask sarabi, neberd-i ask, nerd-i mahabbet, kitab-1 ask,
cezbe-i ask, nahgir-i ask, ask meta‘i, ferman-i ask, avaze-i tekbir-i ask, liva-yt mir-i ask, ask ser-
namesi, hiikm-i ask, hadis-i ask, etvar-i ask, mansib-1 ask, enciimen-i ask, bly-1 ask, raz-i

mahabbet, rah-1 mahabbet, ask yoli” seklindeki tamlamalardir.

2 Baki hakkinda bilgi i¢in bk. Macit (2014).
® Gazellerin incelenmesi icin faydalandigimiz eser bk. Kuiglik (1994).
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“Ask” redifli iki ve “sevk” redifli bir de gazeli olan Baki, bu g siirinde: “tir-i agk, semgir-i alem-gir-i agk, divane-i ask,
sir-i ask, pir-i ask, nahcir-i ask, zencir-i ask, hargah, mihnet, hasret, furkat” terkipleriyle askin menfi hususiyetlerini
on plana gikarmustir. Sair, “te’sir-i ask, iksir-i ask” ifadeleriyle askin, dsiga tesir edebilme kudretini gésterirken “liva-yi
mir-i agk, avaze-yi tekbir-i agk” tamlamalariyla da askin bayraklasan ¢ehresini simgelemek istemistir.

Baki’'nin ilahi asktan ziyade, beseri askin temsilcisi oldugu kabul edilir (Uraz, 1938: 13; Kiguk, 1988: 17). Ancak

siirlerinden bazilari onun hakiki aska da temayuliini gosterir mahiyettedir:

Hakikat sirrina vékif degiilsin

Alékan var ise ask-1 mecdza (B.380/453, 4)

Keldm-1 ask ey Baki ser-G-ser sirr-1 vahdetdiir

Murddi ciimlentin birdiir biitiin diinydyi séyletsen (B.263/264, 7)

Bezm-i kesretden ¢ekildi cémves Baki géniil

Tekye-i vahdetde uzlet ihtiyér itsem gerek (B.268/273, 5)

Siirlerine genel olarak bakildiginda sairi aska meylettiren, Klasik Siir gelenegi icinde var olmus bir diinya gizelidir.
Ancak askin da asikligin da adap ve erkanini gelenekten 6grenen Baki, Yaratici’dan birer numune olmasi
bakimindan bitiun glizellere ve gulzelliklere asiktir; ¢inki ask yoluna bdylesi bir egilis, onu “en gilizel” e

ulastiracaktir. Yine:

Arsa-i askda gér Hazret-i Mevldndyi

Turmayup dahi déner (istine yoldaslari (B.399/483, 2)

beytiyle de sair, yiiksek ve i1aht aski terenniim ettigi icin Mevlana Hazretleri’ne gipta etmektedir. Bu bakimdan
kimi zaman sevdasini Leyla ile Mecnun’un askindan Ustiin tutmus (434/538, 1), kimi zaman da gam ¢ekmede

Ferhat’a sanat gosterme iddiasinda bulunmustur (131/51, 6).

XVIII. yiizyila gelindiginde ise, Nedim; yiiksek ve ilGhi bir aski dedil, 1ys u isret dlemlerinin levazimindan olan suh
ve serbest alakalari, her giizele karsi duyulan ¢apkin hisleri, bir kelime ile sehveti terenniim etmis olmasi (Ak,
2000: 35) bakimindan dikkat gekmeye baslamistir. O, sevgilisine hasret duymak, bu hasretle yanmak-yakinmak

yerine, sevgilisini alenen evine davet edecek kadar cesurdur (286/26, 3).
Nedim, aska ve sevgiliye bakis tarzini 166 gazelinde4 su benzetmelerle vermistir:

“sahra-yi ask, derya-yi ask, heva-yi ask, askin giidaz-1 sGizi, sGiz-1 ask, sevk atesi, sule-i ask, bar-1 ask,
tise-i ask, kar-1 ask, rabita-i sevk, tarik-i ask, raz- ask, deyr-i ask, sevda-yi sikest, izhar-1 ask, mutrib-
1 ask, lisanl’l-ask, bi-sutGn-1 feyz-i ask, san’at-i mans(be-i ask, bly-1 mahabbet, cari-y

mahabbet”. Gorulduglu Gzere Nedim de gelenekten faydalanmistir. Ancak sairin “ask lisani, ask

* Gazellerin incelenmesinde “Muhsin Macit (1997). Nedim Divéni, Ankara: Akgag Yayinlar.” kinyeli eser esas alinmistir.
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kilisesi, agk baltasi/testeresi, ask stiptirgesi, ask sanati, kirik sevda” gibi Baki’den farklh ve 6zgiin

sayabilecegimiz ifadeleri de bulunmaktadir.

Baki'de oldugu gibi Nedim’e gore de ask, basli basina bir fendir. Nedim de, kendini bu fenne vakif sayarak

asagidaki beyitte zahide seslenmistir:

Glizel sevmekde zéhid miiskilin var ise benden sor

Bizim ol fende ¢ok tahkikimiz itkGnimiz vardir (N.286/26, 5)

Genel mahiyetteki tanim ve tasvirlerine gore ask, sevginin agiri halidir ki; Nedim’de bu, daha ¢ok sevgiliyle hos
vakit gecirme esasina dayali “heves” durumuyla karsimiza g¢ikmaktadir (310/70, 3). Sevgiliye kavusmayi
istemenin askin kitabinda yeri yoktur ancak Nedim, bunu tabii hakki olarak géormis ve adeta asirlardir istirap

ceken asiklarin ruhunu sad etmek icin, sevgiliden vefasizligin hesabini mistehzi bir edayla sormaya baslamistir:

Kocup her seb miydnin cdnina cdn katmada agyér

Behey zdlim sen inséf et bizim de cGnimiz vardir (N.286/26, 6)

Elbette o da ask dolayisiyla kanli gézyaslari akitmak istemis (328/106, 4), onun da sinesine yarin cizdigi elifler
dizilmis (316/82, 3), o da hasretle dhlar ¢ekmistir (360/164, 5). Fakat gelenegin 6gretileri ve tesiriyle araya
serpistirilmis bu birkag beyitin disinda, Nedim’in siirlerinde elemlere gark olmus bir asigin yiireginden kopan ve

un

goklerde ¢inlayan “ah u enin”lerini duymak pek mamkin degildir.

Degisen zaman ve sosyal yasamla birlikte sairlere sunulan imkanlar, bilhassa Nedim’in siirlerinde niteligi,
kaliteyi, eday, kisacasi Uslubu belirleyen uzantilar olmustur. iste bu nedenle, heveslerini en agik sekliyle sunan

Nedim’in, sevdigi ve sergiledigi tavir abes karsilanmamalidir. Zaten sair de bu konuda bizi uyarmaktadir:

Glizel sevmek bana ldyik tiflken aska merdiim ben

Beni ta'n etmis ol agyar serinden bi-gliman ge¢mis (N.301/54, 2)
IIl. ASKTAN EGRILi$

Askin en buylk 6zelligi; halden hale tasidigl asiga, kaliplari yiktirarak kabina sigmazlk keyfiyeti bagislamasidir.
Cunki asik, hayatini hep ayni hal iginde idame ettirecek bir mizagla yaratilmamistir. Asik; bazen ask atesine
ucan bir pervaneyken birden bilbillesir ve ah u figanlar etmek (izere bir gll bahgesine yanasir. Bazen de elif
olan boyu ask dolayisiyla; dal harfine ya da hilale benzer. Ve aska meyleden asik, yardan veya bizzat askin
kendisinden gelen eziyetlerle ya sekil ya da ask yolundaki ilerleyisi itibariyla egrilmeye baslar. Tabiati, tavri ve
tarzi itibariyla Baki'yi hatirlatan Nedim ve Nedim’i hazirlayan Baki'nin yollari, iste bu noktada ayrilik emareleri

gosterir.
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Baki, asktan ve dolayisiyla sevgilinin cevrinden egrilisini anlatirken boyunu; ¢enge, kemangeye, ¢eng-i dii-tdya,
kemdna ve egrilik yonlyle dal, lam, lamelif, ya, nun harflerine tesbih etmis, gbézyasini riid’a; cismini dtese;

canini da dd’a benzetmistir.

Kaddiimi ¢eng eskiimi rid eylediin

Cismiim dtes cdnumi Gd eylediin (B. 262/263, 1)

Baki'nin, cektigi istiraplara vurgu yaptigi ve o6zellikle de kendisini egrilik yonlyle cenge tesbih ettigi diger

beyitler de sunlardir:

Derd u gam kaddiimi ham kilsa géniil cekmez elem

Kemer itmek diler ol miy-miydnum ézeniir (B. 146/75, 5)

Dil derd-i ask-1 yar ile bezm-i belddadur
Kad ¢eng (i ndle ndy u ciger hiini bddediir (B. 154/87, 1)

Derd u gam bezmine kaddiim gibi bir geng olmaz

Ndylar néleleriim sazina Gheng olmaz (B. 225/204, 1)

Hdél-i zar-1 Béki-i bi-dilden istersen nisdn

Kémet-i ceng-i dii-téya riy-1 zerd-i néya bak (B.248/239, 5)°

Ayrica sair, sevgilinin eziyetlerinin “kanun” oldugunu soyleyerek bedeninde gerceklesecek her tirli menfi

degisimi birer “kanun” olarak gérmus ve kabullenmistir:

Ehl-i askun ndlesin ney kdmetin ¢eng eylediin

Pédisehsin itdiigiin simden girti kdnin olur (B.190/142, 5)

Kasi ra’ya, boyu elif'e, dudagi mim’e benzeyen sevgilinin gayesi, yalnizca asig1 emrine kul eylemek degildir,

nitekim bununla da yetinmez; niyeti tim halki kendine ram etmektir:

Kas rd kad elif dehdn ise mim

Kildin ey mah halki emrine rdm (B.303/329, 2)

Ancak ask, basina hangi belayl agarsa agsin yahut sevgili, ne tirli eziyet ederse etsin; Baki, azmettigi ask

yolundan geri donmek niyetinde degildir:

Bir aceb hédlet-durur bu ask olmaz miistemir

Gdh mihnet gdh hasret gah fiirkat géh sevk (B.247/237, 2)

® Benzer érnekler icin bk. 146/75, 4; 355/413, 4; 425/523, 4.
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Ask yolinda bas gide Baki
Basdan gitmeye heva vii heves (B. 229/210, 5)

Ve -Klasik Siir'in romantizmiyle ylkli- askta, sevgiliyi hayalinde yasatmak dahi Baki’'ye yetebilmektedir:

Haydliin ‘dsika eglence besdiir

Viséliin istemek z4’id hevesdiir (B.211/179, 1)

Askinin tarzi, aska temayili ve aska verdigi deger hususunda Baki’den ayrilan Nedim’in gazelleri, askin

getirdikleri ve asiktan gotiirdukleri bakimindan da farkhliklar arz etmektedir. Nedim’in gazelleri incelenirken;

Gegmez hevd-yi ask-1 ciivdndndan Nedim

Kdmet hamide pir-i dii-sad-sdle olsa da (N.349/144, 5)

misralarinda goraldugi Gzere sair; ask, belini biikse bile bu hevesten vazgegcmeyecegini ilan etmektedir. Ancak

sevgilinin cefalarina sitem hususunda Nedim de klasik sairlerle ayni gizgidedir.

Kim nermdir sinen a zdlim neyleyim amma

icinde senge benzer bir dil-i nG-mihribdn vardir (N.295/42, 7)
Ancak onun cefadan kasti, daha ¢ok sevgilinin ettigi nazlardir ve bu da sevgiliyi daha cazip kilmaktadir.

Hayli demdir kim belin kocmaga kasd ettik¢e ben

Ndz ile benden yine bana girizdn olmadin (N.309/68, 4)

Biricik séyle amdn ndz ile éldiirme beni

Ben senin sive-i gliftdrina kurbdn olayim (N.316/82, 2)

Diger taraftan, Baki'nin gazellerinde 47 defa gecen “cevr” kelimesini Nedim, 2 kez; Baki’nin 50 defa sarf ettigi
“cefa” kelimesini de Nedim 4 kere kullanmistir. “Gam” kelimesini ise Baki 135, Nedim ise 27 kere tercih etmistir.
Baki'nin gazel sayisinin, Nedim’inkinden fazla oldugu gbéz oniinde bulundurulursa bile bu mukayesenin

neticesinde, Nedim’in “cevr, cefa, gam” kelimeleriyle pek de barisik olmadigi gériilecektir.
Nedim’in siirlerinde, tam bir ask sairi olan Fuz(li edasiyla sdylenmis beyitlere de rastlamak mimkiindr:

Tir-i gam-1 katlime memnunum ki te’hir etmesin

Tek teselli hatir-1 virdni ta’mir etmesin (N.331/112, 1)

diyerek sair, ask belasindan ayri diismek istemedigini ve ask derdiyle hos oldugunu dile getirmistir. Fakat
yukarida matla beyiti verilen “etmesin” redifli bu gazelin haricinde, boyle bir ask ve elem duygusunu isledigi

siirlerin sayisi cok azdir.
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“Ask” kelimesini kullanim sikligi agisindan degerlendirdigimizde ise bu kelimeyi Baki'nin 262, Nedim’in ise 45

kere tercih ettigi gorilmektedir.

“Asktan Egrilis” sOylemine gore bu iki sairin siirleri degerlendirildiginde, Nedim’in asktan egrildigi/klasik ask

¢izgisinden ayrildigi sonucu ortaya ¢citkmaktadir. Soyle ki:

Mekteb-i sinede bir tifl-1 havdyidir dil

Kim hentiz anlamamis farkini ask u hevesin (N.310/70, 3)

beytiyle Nedim, henuiz ask ile heves arasindaki farki anlayamadigini séylemektedir. Clinkii onun siirlerinde hab
degil, hiiban; glizel degil, gtizeller vardir. Bu gizeller ya Sakizhdir (280/14, 2) ya Cezayirlidir (354/153, 4). Kimi
zaman bir ¢engiye meftun olan sair (358/162, 1) az sonra 11 yasinda bir glzelin pesi sira gidebilmektedir

(297/46, 3).

Nedim igin, “bir yarim olsun da gamurdan olsun” felsefesi gegerlidir. Clinkli o, baskasinin begenmedigi bir suha

talip olacak kadar gapkin yaratilishdir:

Bana bagisla begenmezsen o siihun nesi var

Kadi kiiteh mi tendsiib mii yok enddminda (N.339/128, 11)
Ote yandan;

Madhsin mehden giizelsin belki amma neyleyim

Ah bir seb burc-1 dglisumda tdbén olmadin (N. 309/68,2)

beytiyle “Ben glizele glizel demem, gilizel benim olmayinca” misralarini mijdeler. Yani o, hasret romantizmine

tahammiil edecek yaratilista degildir. Sevgiliyi arzuladig an, ona kavusabilmelidir.

Eskilerin ask anlayisina gore; asigin sevgiliyle gecen maceralarini anlatmasi séyle dursun, bu macera icin 6n sart
olan kavusma aninin gergeklesmesi bile mimkin kabul edilmezken Nedim, suh yaratilisindan aldigi cesaretle,

dilberiyle gegirdigi maceralarini bir bir anlatmak ve bununla da éviinmek ister:

Dilberle mdcerdni yeter sakladin Nedim

Nakl eyleytip biraz da 6giinmez misin dahi (N.356/156, 5)
Bunlarin haricinde asagidaki beyitlerde gérilecegi Gizere Nedim, tensel arzularin pesindedir:

Aldim kocup miydnini bir tatl busesin

Amm@a ki yakdr agzimi sandim hardreti (N.354/153, 6)

Sdk u stirin ii gabgab u leb mesrebimcedir

Ser-t4-be-pdy hdsili heb mesrebimcedir (N.279/13, 1)
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Daha evvel bahsedildigi gibi bu hal, Nedim igin sasirilacak veya abes karsilanacak bir durum degildir, zira “ays,

nQs, sarab, tarab, zevk, safa, lal-i leb, bls-1 dehan-1 yari taleb” onun mesrebine uygun ifadelerdendir:

Bezm-i sardbdan gegemem dogrusu

Nedim isret tabi'atimca tarab mesrebimcedir (N.279/13, 5)

Gorildugl tzere; Nedim’in “asktan egrilis”i Baki’den ve genel olarak gelenekteki asik modelinden daha farkli bir
boyuttadir. Asktan ziyade "heves” diye nitelendirdigimiz Nedim'’in giizele olan ilgisi -ki bu ilgi, glizelden glizele
ve gazelden gazele degismektedir- onu aska davetten cok ‘ask’tan sapmaya, bir tir yan gizise, yolunu

degistirise, nihayetinde sefere;

N’ola gitse kendiiden hayretle can-1 nG-sabir

Ya seferdir yG tahammiil ¢iinki askin ¢éresi (N. 359/163, 6)
dolayisiyla temelde “heves”e meylettirmistir.
SONUC

Ask ugruna ciintnluk ederek, meye ve mahbuba diskiin olma halleri gbstererek rind bir tavir takinan Baki, her
haliyle sevgilisine sadik bir dsik imaji gizmis, siirlerinin genelinde askinin gegici hazlardan/heveslerden ibaret
olmadigini gdstermek istemistir. Sevgiliye kavustugunda devreye tensel arzularin girecegini bilen Baki, asikhgin,
dolayisiyla sairligin o anda bitecegini idrak edebildiginden vuslati ister gorlinmis ancak bunu asla mimkin
kilmamistir. Bu cergevede siirlerinde cinsellik de edep ¢izgisinde kalarak, edebiyat dairesine girmistir. Bir
gelenek adami olarak nitelendirebilecegimiz sairin aski; beserden ilah’a, “giizellik”lerden “En Giizel”e seyreden

bir hareket hali gbstermektedir.

Ask yoluna intisap eden Baki, belaya talip olmus, eleme niyet etmistir ve onun icin iftar vakti yani vuslat demi
hi¢ gelmeyecektir. Saygl ve husu ile aska egilmis ve asktan cgektikleriyle bir daha dogrulamamis olan Baki,

gunimaz siirinin de 6zlemle aradigi sadik asik tiplemesinin timsallerinden olmustur.

Zevk ve safa dlemlerinin vazgecilmez Nedim’inin aski/hevesi ise Nedim mesrebincedir. O da ask yoluna girmeye
azmetmis, hatta bazen bu yolda bulyik bir alayisle, kendisini rehber ilan etmistir. Ancak eskilerin ask anlayisini
yansitmayan ¢ogu tavir ve séylemleri onu bu yolculukta farkli bir yere tasimistir. Nedim’le birlikte, Klasik
Siir'imizde sevgiliden gelen her tirli cefaya katlanan asik modeli tam olarak yikilmamakla birlikte kistah,
bezgin, sabirsiz, hesap soran &siklar tezahiir etmeye/belirginlesmeye baslamistir. Nedim, daha ¢ok gegici
hazlarin pesindedir. Onun dilegi yarin beline dolanmak, dudagindan bir buse almaktir; yoksa o, 166 gazel
boyunca uzaktan uzaga sevdigi bir sevgiliye firak derdini anlatacak tahammiile sahip degildir. “Heves” tabiriyle
karsilayabilecegimiz Nedim’in aski; sevgili, goziiniin 6niinde durdugu middetce vardir. Ve onun gazelleri

yalnizca bir “glizel”e degil, gordugi tim “glizeller” e ithaf edilmistir.
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Cok az olmakla birlikte -Baki'ye nispetle- Nedim’in aska bela penceresinden baktigi, yaka paca yirttigi beyitler
ise, belli bir edebi ekoliin icinde yetismis her sairin sOyleyecegi cinsten siirlerdir. Sairin gelenek c¢izgisinde
soyledigi bu tarz gazellerde dikkat ¢ceken ve bunlar orijinal kilan, onun soyleyisindeki rahathgi, dogalligi ve
samimiyetidir. Nedim hakikatte siirlerine yansittigi gibi ¢apkin bir asik midir, basindan -kendi ifadesiyle- bunca
ask macerasi ge¢gmis midir, bilinmemektedir. Buradaki tek gergek; Nedim’in, bayagiliga diismeden, Klasik

Siir'imizdeki ask, asik ve masuk modeline renkli bir elbise bigmis ve yeni bir soluk getirmis olmasidir.

Bu galisma ile Baki ile -bircok arastirmaci tarafindan onun devami sayilan- Nedim’in; “aska egilis” ve “asktan
egrilis” baglaminda aralarinda cesitli farkhlklar ve 6zgtinlikler bulundugu, iki sairin kendi siirlerinden 6rnekler
vermek kaydiyla delillendirilmistir. Temel farklilik bir ciimle ile ifade edilecek olursa: Nerede ‘glizel’ varsa orada
hevesleriyle hemhal, glizele nazir bir Nedim; nerede ‘glzellik’ varsa orada ask, aska nazir keder ve eleme hazir

bir Baki vardir.
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